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KOP examines the ability of digital media quickly
Jusewm, Baltimore, | 1O COPY, sample, share and manipulate any

medium — a feature that fills some artists with joy
and some intellectual property wonks with horror.
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Unlike many big new-build art venues, the FACT
centre is merely the latest home for an organisa-
tion that has been evolving since around 1985 —
it comes with pragmatic experience rather than
utopian vapour theory, and this really shines out.

broadband excludes many home listeners, but hope-
fully mueh institutional bandwidth is being pirated
for the on-line equivalent of sitting in bedrooms
swapping music, The subverting of technologies
mare usually exploited to sell us things is an impor-
tant part of the context for {hese artworks.
Sometimes on the internet, less is more - the
Tow-tech quick kick of Stealth Waltz, 2002, by Manu
Luksch & Mukul Patel satirically demands that you
only listen to 272 time music without lyries. Unfortu-
nately, this feeling of being excluded from the net-
work is repeated unintentionally by several ather
works that present pages and pages of dense dewn-
load Instruetions, or tell you that your heme comput-

ers (or perhaps yoursell) are sadly inadequate, The |

coneepts sound interesting, but it is frustratingly
difficult to get at the art - a strangely conceptual
art experience.

‘The danger of users sinking without trace in this
dense network, and the issues for shawing net art in
galleries, have been acknowledged by the Media
Lounge curator, Michael Connor. The Lounge is often
the first point of contact for visitors to FACT, and his
impression is that it attracts audiences who are
“inquisitive in nature, rather than necessarily in love
with objects’. The human interface is therefore an
imporiant part of the media lounge — a well-trained
attendant is always there to help il needed, Live
cevents formed an important part of KOF, including
the BURN party where the public eould burn their
own free CD of public-domain MP3 music files.

The FACT building is, above all, an inhabited one.
The café windows are etched with Graham Parker's
artwork of words used during the MCT dvslsn
process, and the Singh Twins' mini

| world's sound installations ensure that the must
unexpected places echo to the subtle tweedle and
chirmp of sociable technology.

Unlike many big new-build art venues, the FACT
centre is merely the latest home for an organisation
that has been evolving since around 1985 — it comes
with pragmatie experience rather than utopian
vapaur theory, and this really shines oul. 1ts commu-
nities and l.cﬂlnlcal worlcshops have bv:en painstak-
ingly n the Call. tons
Programme with us TeCent project mmpm &t
ongoing, — community web broadcasting from o
towerblock near you.

As an carly UK ‘creative technalogy’ centre, PACT
bears the burden of comparisons with other such
venues around the world, but it is not intended to
rival the behemoth ZKM in Karlsruhe (which is
muscum, production and research), nor the forth.
coming Eyebeam in New York. It is not, perhaps, as
specialist and inward-loaking as the Tate Lux Centre,
but more media-specialist than the DCA in Dundee.
| Eddie Berg, executive director, polnts out that
although the venue s a ‘national centre’ with an
international relevance, it is also firmly located,
‘modestly sized', and hopefully ‘not too grown-up for
the odd adelescent Bourish’ to meet the fuidity of
new media, Berg himself compares the building
more 1o §s media centres like Watershed in Bristol,
or Cornerhouse in Manchester, and it is notable that
FACT does also include a cinema — programmed
separately but sympathetically. On the evidence of
the opening programme, FACT shows the kind of
sturdy character that likewise stands a decent
chanee of still being inhabited and of evolving, 20
years henee. B

Beryl Graham is a research fellow at the University
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. of Sunderland. She co-edits the CRUME web
| resource for new media eurators.




